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Sámi dvoy for environmentl jstie nd hmn rights strethes bk 
for entries (Coq nd Dbois, 2020; Rmnrine, 2009; Svendsen, 2021). 
More reently, soil medi tehnologies hve given Indigenos peoples nd 
ommnities new “opportnities to powerflly resist, refte, nd rejet” 
settler olonil oppression (Crlson nd Frzer, 2020, p. 1). One prinipl 
role of digitl tivism nd soil medi ommnition is to shpe on-
netions between Indigenos protest movements nd their joint resistnes 
to powerfl globl leders on the nfolding globl eologil risis. This 
is illstrted by the well-known Stnding Rok protests (k #NoDAPL).1 
The #NoDAPL protest took ple in North Dkot, United Sttes, between 
April 2016 nd Febrry 2017, nd is reognised s the lrgest North 
Amerin Indigenos protest of reent dedes, where medi sge ontrib-
ted signintly to forging globl onnetions, spport, nd otreh. The 
#NoDAPL protests emerged ginst  plnned pipeline tht wold trns-
port oil jst north of Stnding Rok Siox Tribe reservtions’ bondries 
nd below the Missori River (Johnson nd Krft, 2018). Cirltion of 
lmed videos nd pitres from the protests on soil medi rehed  wide 
diene nd Indigenos ommnity spport. Interestingly, imges of the 
weloming eremony for three Sámi women lter ppered in the news in 
Sápmi, on their Febook pges, s well s in  TV series bot So Jnnok 
tht ws televised in Sweden nd Norwy. Moreover, nmeros Indigenos 
grops reted online ommnities to show solidrity by ploding vid-
eos on YoTbe – “We – people X – Stnd with Stnding Rok”. Another 
widely ited event took ple in Otober 2016, when pproximtely one 
million Febook sers heked into the Stnding Rok mps to misled 
the polie, who were rmored to be trking protestors on soil medi 
(Johnson nd Krft, 2018). These events exemplify how soil nd digitl 
medi ply  signint role in forging onnetions, demonstrting solidr-
ity, nd enting Indigenos geny nd tivism.

A longstnding isse in Sápmi territory, nd hene topi for Sámi 
tivism, is stte-owned nd mltintionl ompnies’ persistent efforts 
to estblish mines or drill for iron ore in lndspes vitl to Sámi live-
lihoods. The Swedish stte hs generlly spported the investment of 
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mining ompnies by implementing “pro-mining poliies, low minerl 
txtion, nd  investments in mining-relted infrstrtre”, therefore 
Sámi tivists expose the destrtion of the lnd nd the disvowl of 
the Sámi rights (Ojl nd Nordin, 2015). However, by the time of writ-
ing, Sweden hs not yet signed the ILO onvention on Indigenos nd 
Tribl people, hene the Sámi lk fll legl ownership over their lnd 
(Rosmond, 2020).

Dring the Gállok protests in Sápmi in 2013, tht broke ot s  response 
to British ompny Beowlf Mining inititing explortory drillings for iron 
ore ner the UNESCO world heritge site of Lponi nd djent Sámi 
villges, soil medi pltforms Twitter, YoTbe, nd Febook were sed 
extensively to ommnite bot the events on site (Lindgren nd Coq, 
2017; Rosmond, 2020). The Sámi re Erope’s only reognised Indigenos 
popltion, whose trditionl lnd trverses Arti regions of present-dy 
Norwy, Sweden, Finlnd, nd the Rssi Kol Peninsl (Hilder, 2012). 
Gállok is one of the most high-prole onits nd it hs gined  strong 
symboli mening for the strggle of Sámi self- determintion in Sweden, 
ompred with the Altá onit in Norwy in the lte 1970s nd erly 1980s 
(Ojl nd Nordin, 2015). Lols nd tivists set p  mp in Jly 2013 nd 
opied it ntil the end of September 2013. Options, rt instlltions, 
nd demonstrtions took ple on site, nd severl times the polie were 
ordered to evit the protestors. However, the ntionl medi did not over 
the events ntil Agst, nd when they did, Indigenos perspetives were 
lrgely mrginlised. Hene, dring the protests nd their ftermth, soil 
medi were prominent hnnels to enble the Indigenos voies being herd 
nd develop onnetions nd frther ollbortions with other tivist nd 
Indigenos movements (Lindgren nd Coq, 2017).

It is ler tht the sge of diverse medi in Sámi ontexts hs ontrib-
ted to ddressing lingisti nd ltrl ersre, rtilting the rights 
of self-determintion nd engging in lrger debtes bot Sámi ltre 
(Bldow, 2019; Crlson nd Frzer, 2020; Coq nd Dbois, 2020). The rst 
periodils nd newsppers in Sámi lngges ppered lredy in the lte 
1800s nd erly 1900s. In their works, thors sh s John Tri nd Els 
Ll Renberg ddressed minority-mjority reltionships nd the injs-
ties tht ffeted the Sámi people (Coq nd Dbois, 2020). In Sweden, 
the presene of the Sámi, who were trditionlly known by the derogtory 
Lpp tegory, ws signint in dening Sweden’s ril identity (Mttson, 
2014). Swedish sientists dened Sweden s modern nd Eropen by mk-
ing  distintion between Swedes nd Sámi. Strting in 1913, the Swedish 
stte introded the poliies tht forbde Sámi people to settle, reqired 
tht they work in reindeer herding, nd intermrrige with Swedes ws 
prohibited (Mttson, 2014). Throghot the 1930s nd the beginning of 
the 1940s, Sweden prtised rilised egenis, for instne by mesring 
Sámi fil fetres nd heds to sientilly prove their geneti inferiority 
(Rosmond, 2020).
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After World Wr II,  strong Sámi resistne movement emerged s  
response to the mentioned politil nd ltrl sppression. The Sámi 
begn imgining the trnsntionl Sápmi ommnity vi the territories tht 
trversed the Arti regions of Norwy, Sweden, Finlnd, nd the Rssin 
Kol Peninsl (Hilder, 2012). Along with litertre nd visl rt, Sámi 
msil performne hs been vitl to the revivl of Sámi ltre. Joik hs 
emerged s  Sámi ntionl song in the lte 1960s, nd it hs beome  tool 
to ommnite nd rtilte the Sámi indigeneity. Msi festivls nd 
performnes hve been signint for Sámi ltrl nd politil revivl
nd sovereignty (Hilder, 2012). More reently, the intensition of pbli-
tions go hnd in hnd with ess to tehnologies, nd development of 
Sámi medi. Rdio brodsts, television shows, nd the se of the internet 
nd digitl networks s tools for tivism provide opportnities to express 
Indigenos onerns nd resist stte politis.

Sámi tivism is mrked by n inresed ttention towrds the reogni-
tion of Indigenos rights, nd whih exists longside  ontined or even 
intensied indstril psh to exploit the resores on Indigenos lnds de 
to globlistion nd neoliberl eonomi greements (Coq nd Dbois, 
2020). The relity of limte hnge is more present thn ever nd de to the 
rpidly hnging wether ptterns nd shrinking ess to lnds, resore-
bsed prties re diflt to mintin. Moreover, mny Indigenos peo-
ple live in poorer soio-eonomi onditions s  reslt of olonil histories 
(Whyte, 2016). The Sámi re strongly ffeted by the distrbing hnges 
in wether ptterns nd stte-spported poliies tht render grzing lnd 
seless, sh s the exploittion of hydropower, forest rods, logging 
opertions, nd torist resorts (Frberg et l., 2011). Mny of Sweden’s 
 minerl-rih res re geogrphilly loted in Sámi territory nd there 
re  lot of disptes bot the extrtion of ntrl resores in the North 
of the ontry. The mining indstry plys  signint role in Sweden’s eo-
nomi development, leding to new jobs, tx revenes, nd the revivl of 
npoplted res.

Despite the opposition of environmentlists nd lol Sámi popltions, 
Sweden ontines to spport mining projets. In Mrh 2022, the Swedish 
government wrded  liene to  British ompny Beowlf Mining to pro-
eed with n iron ore mine in Gállok (Johnson, 2022). Sine the protests 
in 2013, the Sámi opposed the plns for the mine s the open pit mine will 
endnger the eosystem nd reindeer migrtion. Prior to the deision mk-
ing, the UN Hmn Rights dvisors rged Sweden to stop the mine projet, 
rging tht lrge monts of dst with hevy metls will be proded in n 
open pit mine, nd the wter sores will be impted by the deposit of the 
toxi wste (Ahlnder, 2022). However, the Swedish government pproved 
 mining projet, liming tht the ompny wold hve to meet  set of 
environmentl onditions.

De to growing ess to digitl prodts nd networks, Indigenos 
tivists mke se of the internet to drw ttention to Indigenos isses 



The poetics of climate change and politics of pain 139

nd mont protests. The trend n be seen mong the Indigenos  tivists 
in Sápmi, Greenlnd, the United Sttes, Mexio, Cnd, New Zelnd, 
Astrli, nd elsewhere in the world (Coq nd Dbois, 2020). In the 
Nordi ontext, there hs been  growing body of work nlysing Nordi 
olonil ompliity (Jensen nd Loftsdóttir 2012; Keskinen et l., 2009). 
Compred to other olonil ontexts, “olonil proesses were typi-
lly more insidios, grdl nd less physically violent in Sndinvi” 
(Kokknen, 2019, p. 8). For exmple, in Sweden, the ersre nd ssimil-
tion of Sámi histories goes hnd in hnd with the refsl to regrd Swedish 
history s imperil (Tlostnov et l., 2019). However, wht lies t the entre 
of this disorse is the historil nd on-going dispossession of Sámi people 
of their lnd in the nme of (settler) ntion-bilding nd indstril devel-
opment (Tlostnov et l., 2019). Sndinvin settler olonilism imed 
t wekening the  self-determintion of the Sámi nd interfered with their 
lifestyle by imposing txes, losing borders, nd implementing ssimiltion 
poliies. Frthermore, in ontemporry Nordi governments’ limte mit-
igtion poliies, promoting renewble energy nd inrese of tehnology 
ontine the olonil dispossession of Sámi lnds nd threten trditionl 
Sámi livelihoods (see Liboiron, 2021; Normnn, 2020). For exmple, inds-
tril sle wind trbines hve  disstros effet on reindeer herding, de to 
the infrstrtre reqired to bild nd mintin the trbines. Hene, wht 
is frmed s n environmentlly friendly soltion ginst limte hnge 
endngers sstinble wys of Sámi livelihoods. The reent Sámi prli-
ment’s President Aili Keskitlo  referred to these prdoxes s “green olo-
nilism”, where the Sámi prties nd needs re ompromised to promote 
greener poliies nd ideologies (Arti Cirle, 2020).

Inresingly, nd mh bese of historilly lking diret mens of 
meningfl politil prtiiption, Indigenos tivists nd rtists rise 
isses of environmentl destrtion nd hmn rights violtions throgh 
the mens of digitl tehnology (Crlson nd Frzer, 2021; Drte, 2017). 
Soil medi pltforms offer possibilities to oppose nd refse olonil vio-
lene nd rist, white spremist ideology, to forge trnsntionl bonds 
of solidrity nd resore-shring mongst Indigenos ommnities, nd 
thereby work towrds olletive imgining nd relising  ftre otherwise 
(Crlson nd Frzer, 2020). This hpter bilds on these insights, nd speif-
illy onsiders some sh moments nd movements by proli Sámi rtist 
So Jnnok (b. 1982, in Sápmi, Sweden). Jnnok hs relesed ve lbms, 
is twie nominted for the Swedish Grmmy Awrd, nd reeived the World 
Msi Awrd (Sweden) in 2014 (Rosmond, 2020). Jnnok plyed  prt in 
the TV series Midnight Sun (ired in 2016), nd she fetred in the do-
mentry series The World’s Soa Jannok brodst on Swedish stte tele-
vision SVT . She sings in Sámi, Swedish, nd English, nd ombines jzz, 
poplr msi, nd joik. Sine her initil debt in the erly 2000s, she hs 
dopted  more diret nd openly tivist stne in her msi performnes 
(Coq nd Dbois, 2020). Jnnok ws tive nd performed dring the 2013 
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Gállok protests, nd ws mong the Sámi spporters of The Stnding Rok 
 protests in the United Sttes. Jnnok hs emphsised in her pbli dvoy
tht in being n rtist speking ot on Sámi nd Indigenos isses, she is 
ontining the legies of her fmilil nd lol trditions: her gret nle 
ws n inentil Sámi poet Pls Utsi, nd the re where she grew p, 
Lokt-Mávs Sámeby, hs proded importnt ontemporry Sámi led-
ers, sh s Isrel Rong nd Lrs Anders Ber (Coq nd Dbois, 2020).

Considerations of methodology, materials, and ethics

Three well-known nd oft-shred online videos with So Jnnok hve 
been seleted s dt mteril, to illstrte the onnetions between 
Indigenos tivism, the politis of pin, nd settler stte injries. The nl-
ysis presented here is derived from Akvilė Bitvyditė’s Mster disserttion 
(Bitvydite, 2020), whih tilised Mltimodl Critil Disorse Anlysis 
(MCDA) (Mhin nd Myr, 2012),  method tht ombines Critil 
Disorse Anlysis nd visl semiotis, nlysing texts nd visl mte-
rils together. This pproh ombines entrl tools in ritil disorse 
nlysis with semiotis (Hll, 1997). It emphsises the nlysis of lingisti 
hoies to revel ssmptions nd tken-for-grnted ideologies in diverse 
types of texts, sh s imges, grphis, nd spoken nd written words. This 
pproh to the seleted videos llows for  lose reding nd nlysis in 
ontext of the different dt displyed in the videos, politil ontexts, nd 
relevnt sholrship. The nlysis is bilt on the premise tht soil medi 
offer possibilities to hve inene over informtion, representtion, nd 
knowledge, nd hve more potentil thn trditionl medi to qestion nd 
hllenge strtrl power reltions (Brns 2008; Fhs 2010; Morozov 2011 
s ited in Coq nd Dbois, 2020; Rinie et l., 2012).

As two non-Indigenos, Nordi-bsed settler reserhers, we knowl-
edge tht or positionlities pose ethil onerns. As we do not drw on 
personlly lived experienes of the injsties we disss here, it is neessry 
to reet openly on or resoning. The deision to inlde this hpter is 
bsed on or view tht  Sámi perspetive will dd pertinent nne to this 
nthology’s ritil nlyses of Nordi exeptionlism, given tht Sápmi ol-
onistion is  entrl premise nd effet of it, in the pst, in the present, nd 
in hegemoni imginries bot Nordi ftrities. We hve lerned gretly 
from olleges in the three projet workshops, espeilly the two keynotes 
in the seond workshop on Nordi exeptionlism: Plestinin rtist Rn 
Bishr who spoke on de/olonising territoril lnd option nd ttis of 
resistne, nd sholr Pol Bhett, on deolonil Indigenos nd fem-
inist nd qeer of olor theory (see Bhett et l., 2015; Bishr, 2011). In 
ddition, we hve been in diloge bot the ethis of thorship with work-
shop prtiipnt Kris Clrke, who hs long-term experiene o-reserhing 
nd -writing with n Indigenos ollege (Clrke nd Yellowbird, 2020). 
Overll, nd s elborted on in greter ontext in the Introdtion hpter 
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of this book, we ll felt strongly bot the importne of inlding Sámi 
perspetives in this nthology nd therefore elborting the workshop pres-
enttion nd the disssions tht ompnied it, into this hpter.

Finlly, we note tht in this hpter, ‘Sámi’ is pproprited s  generl 
term,  olletive mrker of Indigenos identity, experiene, nd omm-
nity set in ontrst to Sweden s  olonising ntion-stte. This pprox-
imtion does of orse not ont for the mltipliity within the Sámi 
popltion – there re t lest ten different Sámi lngges nd dilets, nd 
the Sápmi region strethes ross Norwy, Sweden, Finlnd, nd Rssi. 
Conseqently, the politil, lingisti, nd historil ontexts of vrios 
Sámi grops differ (Ojl nd Nordin, 2015).

“It hit me like an arrow”: the politics of pain and the urgency 
of climate change

In the TEDx Tlk Our Rights to Earth and Freedom (Jnnok, 2012), Jnnok 
speks ginst the environmentl destrtion of Sámi territory tht Swedish 
mining ompnies re responsible for nd rises wreness on Sámi isses 
more brodly for  minstrem diene (the tlk took ple in Mmbi, 
Indi). On stge, she is dressed in trditionl Sámi lothing, performs joik 
in the beginning nd t the end of the tlk, nd displys photogrphs on  
lrge sreen in the bkgrond to illstrte her rgments. Jnnok begins 
her tlk by sking the diene bot the blokbster movie Avatar (2009):

Hve yo seen the movie Avatar? Tht big Hollywood prodtion with 
spetlr 3D effets nd ble people … I sw it lst yer nd it hit 
me like n rrow towrds my hest … It is bot the hmn re in 
the ftre where they hve destroyed mother erth, emptied her of ll 
resores, nd strted to nd other plnets to invde. A big mining 
ompny nds vlble resores on  prdise plnet fll of life, so 
now they wnt to invde it. The problem is tht on this plnet, there re 
lredy living other inhbitnts. Ble skinned people re living there 
in perfet hrmony with nimls nd ntre bt the ompny shows 
no mery. The ntives hve to be moved or destroyed. When I sw this 
movie, I ried throghot the whole story bese it ws so fmilir. To 
me it ws like  pinfl domentry of  present life, my life. This is 
how it is for my people, if not so sy ll Indigenos people ll over the 
world.

(Jnnok, 2012, 2:30)

Here, Jnnok reonts the pinfl experiene of wthing the movie sing 
ffetive personl lngge: she “ried throghot the whole story” bese 
the plot line ws pinflly, intimtely fmilir to her. Wthing the destr-
tion of mother erth nd emptying of her resores by the mining om-
pny in Avatar reminds Jnnok of  very similr sittion in Sápmi, where 



142 Akvilė Buitvydaitė and Elisabeth L. Engebretsen

eonomi poliies filitted by the Swedish ntion-stte hrm the lnd, 
interfere with trditionl Sámi prties, nd ompromise the possibility 
for Sámi sstinble livelihoods. Twelve of Sweden’s 15 tive minerl mines 
nd  vst mjority of the vle of minerl extrtion re loted within 
the trditionl Sámi territory. Given tht the Swedish government ims to 
strengthen its position s  leding mining stte within the EU, it reently 
lnhed tions to filitte iron ore extrtion by mking the proess of 
grnting mining permissions fster nd smoother (Ritio et l., 2020).

In this setion, we show the onnetions between intimtely felt pin, ol-
letive politis of pin, nd globl eologil risis from the distint per-
spetive of Sámi experienes. Drwing on feminist writer nd independent 
sholr Sr Ahmed’s nlysis of the ltrl politis of emotion (Ahmed, 
2004), we rge tht emotionl events sh s the one desribed by Jnnok 
here mst be ontextlised in reltion to  olletive ltrl politis of 
world-mking. The power dynmis involved in this event hs the potentil 
to shpe srfes of individl bodies nd olletive imginry nd on-
rete worlds, nd importntly: it lso mrks nd retins bondries. Arges 
Ahmed:

So emotions re not simply something ‘I’ or ‘we’ hve. Rther, it is 
throgh emotions, or how we respond to objets nd others, tht sr-
fes or bondries re mde: the ‘I’ nd the ‘we’ re shped by, nd 
even tke the shpe of, ontt with others.

(Ahmed, 2004, p. 10)

Throgh her tlk, we lern tht the pinfl senstion in Jnnok’s body 
rises s  response to the plot of  tionl story tht resembles her own 
relity: A big mining ompny removing nd destroying ntives for the ske 
of extrting ntrl resores reminds Jnnok of Sweden’s mining poliies 
in Sápmi, whih ome into onit with Sámi reindeer herders tht depend 
on hving ess to vrios open pstres nd eosystems. Reindeer herd-
ing is  trditionl, nomdi, olletive livelihood nd ltrl intergener-
tionl prtie of the Sámi people nd in Sweden is rrently orgnised 
into 51 reindeer herding ommnities (sameby in Swedish) (Ritio et l., 
2020). However, reindeer herding is disrpted de to shrinking lnds, dm-
ges done de to dms, power lines, noise, nd dst from the blsting from 
the mining indstries together with inresing wind energy, infrstrtre 
development, forestry, et.;  ft tht strengthens the “green olonilism” 
ritiqe (Normnn, 2020; Ritio et l., 2020).

To meningflly ommnite the wys in whih the oloniser sttes 
throgh mining ompnies pproprite Sápmi lnd nd init pin on 
Indigenos ommnities throgh the ompnied environmentl destr-
tion, Jnnok pplies emotive lingisti nd visl effets. Referenes to the 
plot of blokbster movie Avatar to ndersore Sápmi relities for  min-
strem, globl diene reslt in reognition nd perhps lso ffet – ‘the 
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company shows no mercy and the natives have to be moved or destroyed’. 
The familiarity between the ctional world of Pandora depicted in Avatar 
and Sápmi realities brought Jannok to tears, she tells the audience: Argues 
Ahmed, “In the sense that the process of recognition (of this feeling, or that 
feeling) is bound up with what we already know” (Ahmed, 2004, p. 25, ital-
ics in the original). The violent extraction of natural resources in Northern 
Sweden is an already-known reality that Jannok recognises and articulates 
through words and images in her talk by way of a more commonly known 
mainstream cultural product, the Avatar movie: “People have come,… they 
dug wounds in the mountains…. Some big companies, driven by people 
whose goal is money, invade our home, force us to move or simply get rid 
of us” (Jannok, 2012, 3:50). Histories of violence are embedded in Jannok’s 
tears, her “pain is the bodily life of that history” (Ahmed, 2004, p. 34 italics 
in the original). Prior to watching Avatar, Jannok had already experienced 
and witnessed the pervasive Swedish colonial destruction of the Sápmi 
landscape, through mining and logging industries, water management, and 
through political, educational, and cultural exclusions. Concludes Jannok: 
“Whether you eliminate people by actually killing them or by killing 
the conditions for life in freedom, it pretty much makes the same harm” 
(Jannok, 2012, 4:04).

In her talk, Jannok makes a clear distinction between ‘we’ (the Sámi) and 
‘they’ – the mining companies and the Swedish nation-state. This polar-
ised division is used to convey certain ideas and create the collective other 
(Machin and Mayr, 2012, p. 84). Placing ‘them’ in a group makes them more 
‘homogenised’, as if they are meant to look/act like one another, creating an 
impression that has a negative connotation (Machin and Mayr, 2012, pp. 
100–101). Jannok also refers to ‘some big companies, driven by people whose 
goal is money’, ‘a mining company’, ‘they will dig’ as a collective body, using 
such words as ‘invade’, ‘forces to move’, ‘gets rid of us’, ‘killing’, ‘harm’, 
‘stole the mountains’, ‘destroy’.

The photographs accompanying her talk further support her argument 
that mining companies destroy the landscape, disrupting the livelihoods of 
Sámi reindeer herders. The visual effect is considerable: one photograph 
shows an aerial view of the mining area, with large pits in the landscape 
clearly visible. The ‘wounds in the mountains’ that Jannok refers to in her 
talk seem to conrm the visual communication, indicating that the moun-
tains are injured and feeling pain. Another photograph shows of a dead 
reindeer, lying on the snow. Showing the death of a reindeer is meant to 
demonstrate the connection between the injured landscape and its effects 
on the reindeer herding practice, a most vital economy for the Sámi, and 
a unique way of life that is now at the frontier of the climate crisis (Ojala  
et al., 2021).

The linguistic and visual choices attributed to the Swedish nation-state 
and the mining industry are in contrast with the individualised portrayal 
of the Sámi, where Jannok tells stories about her grandfather, mother, and 
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fther, nd ses lexil hoies of ‘or home’, ‘my friend’s reindeer soiety’. 
A blk nd white photogrph of her grndfther ppers in the bkgrond 
when Jnnok tlks bot the Sámi popltion nd shres personl stories 
bot her fmily. In the photogrph, her grndfther stnds in the entre, 
with  lm, stised fil expression, nd holds two reindeer by lssos by 
his side. There is  montin in the bkgrond, nd the reindeer with horns 
re s tll s him. Jnnok lso drws on the intergenertionl knowledge, 
pssed from her grndfther to her mother, nd from her prents to her: “we 
borrow or home from erth, we n’t own it, we don’t possess it … Bese 
when we go, or hildren will need  home, nd their hildren yet to ome 
will need  home” (Jnnok, 2012, 6:58). Hene, the depition of the Sámi is in 
strk ontrst with the portryl of the gents behind the mining indstry. 
Sh ontrst between olletivised ‘they’ nd individlised ‘we’ retes 
n impression of the individlised Sámi grop s being more hmnised 
(Mhin nd Myr, 2012, p. 80), hene somebody in the diene is likely to 
feel more empthy with. It hs been noted how, in olonil disorse, it ws 
the olonised sbjet tht ws portryed s the – impliitly inferior – ‘other’ 
in reltion to tht of the oloniser (Ashroft et l., 2000, p. 169). However, 
Jnnok here poignntly reverses this violent dynmi by hmnising the 
Sámi (throgh personlistion) nd in sing visl nd lexil hoies to 
onvey the onnetion between her personl, pinfl retion to Avatar spe-
illy, nd  response onerned with  olletive, existentil ontext of
environmentl nd livelihoods destrtion fed by ll Sámi.

As mentioned, in her TEDx Tlk, Jnnok rtiltes the mny wys 
in whih wthing Avatar feels like  pinfl domentry of the lives 
of Indigenos people worldwide. For mny of them, limte hnge is 
experiened s  déjà v sed by the ongoing instittionl dismissl of 
Indigenos sovereignty nd filittion of rbon-intensive eonomi tiv-
ities (Whyte, 2016). Indigenos people nd ommnities re mong the 
most vlnerble popltions who re ffeted by the destrtion of their 
lnd nd by the severe hnges in wether ptterns, mking resore-bsed 
livelihoods diflt to mintin (Frberg et l., 2011). Moreover, mny 
Indigenos people live in poorer soio-eonomi onditions s  reslt of 
olonil histories, hene mking them less resilient to impts of limte 
hnge (Whyte, 2016).

In The Cultural Politics of Pain, Ahmed dvotes for  reding of pin in 
politis s different forms of injry tht my hve hppened de to n ne-
ven nd ntgonisti history (Crl Gtérrez-Jones, 2001, s ited in Ahmed,
2004, p. 33). Understnding the ‘neven nd ntgonisti’ historil on-
text of Jnnok’s pinfl retion, by losely reding wht she sys, shows, 
nd their ontexts on stge s well in history, demonstrtes how – for the 
Sámi – the pst is existentilly embedded in the present nd how limte 
hnge is violently onneted to Swedish olonil history nd Sámi injry: 
“The oloniztion strted bot 400 yers go nd wht is worse, it still 
hs not stopped” (Jnnok, 2012, 5:04). The wonds sed by the mining 
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indstries re  ontintion of the injries tht hve been sed to the 
Sámi  ommnity dring pst Swedish olonilism. Jnnok’s referene to 
the olonil pst nd its ongoing legies demonstrte how limte hnge 
s it is nfolding tody needs to be exmined in  broder historil nd 
politil ontext of ontined olonil dispossession nd its relevne for 
mitigting limte hnge (Liboiron, 2021).

Pst Swedish disrimintory poliies regrding Sápmi hve been lmped 
nder the term ‘integrtion’ or ‘internl olonistion’ bt historins hve 
been reltnt to se the term ‘olonilism’ (Lindmrk, 2013, s ited in 
Ojl nd Nordin, 2015, p. 10). However, sine the 16th entry, the Swedish 
Crown inresed its domintion over the region by implementing eonomi, 
ltrl, nd politil poliies iming t ndermining Sámi ommnities 
(Mttson, 2014; Ojl nd Nordin, 2015; Rosmond, 2020). Therefore, 
Jnnok’s desription of the rrent sittion in Sápmi s  olonistion tht 
hs not stopped rges tht present-dy onits over lnd nd ltrl 
rights dte bk to the Swedish disrimintion poliies nd domintion over 
the region. Sweden’s rrent interests in promoting indstril development 
throgh extrtion of ntrl resores ome in onit with reindeer herd-
ing prties. Bt it is not new. The ontemporry dispte over lnd rights is 
n extension of histori Swedish olonising of Sápmi territory nd mst be 
nderstood s  ontinos rennition of Indigenos rights. This rg-
ment is spported by the ft tht the Swedish Sámi Prliment, estblished 
in 1992, hs no lw-mking fntion (Ritio et l., 2020). Hene, the reding 
of Jnnok’s pinfl retion to Avatar demonstrtes tht limte hnge is 
intrinsilly linked with the history of olonilism nd the emergene of 
pitlism. The destrtion of the lndspe by the mining ompnies is 
intrinsilly onneted to the settler stte’s historil dismissl of Sámi’s 
rights nd world views, nd ongoing dispossession of Indigenos lnds.

“This is my land”: anger, injury, and structural injustice

Following on from the nlysis in the previos setion, this prt of the hp-
ter onsiders two more videos by Jnnok: We Are still Here (2016) nd This 
Is My Land (2016), both vilble on YoTbe. We im to show how spo-
ken word, song, nd visl ontent in these videos n be nderstood s  
response to the stte’s disorse tht tries to ndermine Sámi rights nd 
deny historil olonil poliies.

Both videos begin with the dio exerpts from the stte ttorney’s inter-
vention dring the hering of the orse se between the smll Sámi rein-
deer herding ommnity, Girjs, nd the Swedish stte. To ontextlise, 
in 2009, Girjs led  legl tion ginst the Swedish stte, where they 
demnded exlsive hnting nd shing rights nd the ommnity’s om-
plete thority over these rights (Allrd nd Brannström, 2021). In Jnry 
2020, Girjs won  historil vitory, frming the ommnity’s demnds, 
nd mpping  niqe se in Nordi history in the bttle for Indigenos 
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rights. However, dring the ort se, the stte representtives explored 
ll possible rgments ginst the Sámi demnds nd persisted in sing 
the offensive old term “Lps” insted of the preferred “Sámi” (Allrd nd 
Brannström, 2021). A voie reording of ttorney Hns Forsell ws mde 
dring  My 2015 ort se, nd exerpts from this reording pper in 
both videos. Another Sámi msiin nd joik performer Jörgen Stenberg in 
oopertion with tivist Tor Tord then ploded  revised video of the 
song “Vortjis” on Agst 28, 2015, where they sed footges of Stenberg’s 
live performnes, footge of Gállok protests, nd exerpts from Forsell’s 
ort sttements. On his Febook wll, posted the sme dy, Stenberg 
writes: “Gállok oh Alt. Rsforskning oh småviltsjkt. Ovsett hr 
överheten tlr sitt mktspråk ar kltren mitt vpen, jojken mitt spjt” 
(Gállok nd Alt. Re biology nd smll gme hnting. Regrdless of the 
lngge of power employed by the government, my wepon is ltre, nd 
joik my sper) (Stenberg, 2015b s ited in Coq nd Dbois, 2020, p. 161). 
As noted, Indigenos ommnities nd tivists now se pltforms sh s 
YoTbe, Febook, nd Twitter to onnet with eh other throgh sing 
vrios hshtgs. Jnnok, longside other Sámi msiins sh s  rp-
per SlinCrze (Nils Rne Utsi) nd Mxid Mark, ses Indigenos tr-
geted hshtgs in their posts, to reh like-minded dienes (Fller, 2020). 
Moreover, the sge of hshtgs links rt piees to other ontexts, ontex-
tlising them in spei wys nd llowing the work to be prt of  bigger 
movement (Berg nd Lndgren, 2021). The videos We Are still Here nd 
This Is My Land ontine the trdition of digitl Sámi tivism by exposing 
the nwillingness of the stte to knowledge Sweden’s olonil history nd 
reognise Sámi sovereignty.

In both videos, Jnnok lso ses the dio exerpts of the ttorney’s 
speeh to illstrte the ort’s insistene on ndermining Sámi demnds 
nd deny historil disrimintion poliies. The dio exerpts of Forsell’s 
ort sttements fetre in the beginning of both videos. The reordings 
re in Swedish; however, Jnnok provides  written English trnsltion 
in the desription of the videos on YoTbe to mke it essible to her 
globl dienes. In We Are still Here, the dio reording of Forsell begins 
ths:

From the onset on, it is of most importne to stte tht: the Sámi hve 
not been sbjeted to the disrimintion by the Stte. The stte onsist-
ently disptes the lim tht the Sámi hve been present in the re on 
 lrge-sle bsis … before the 17th entry.

(Jnnok, 2016, 0:04)

In This Is My Land, the ttorney elbortes:

The stte is of the opinion tht the lim pt forwrd by the Sámi rein-
deer herding ommnity with regrds to their long trdition of being 
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engged in reindeer hsbndry, hnting nd shing in the re is of 
irrelevne to the se. In order to be eligible to lim immemoril 
 presription, sid lim hs to be bsed on ninety yers se of n re. 
Any dditionl se for  longer period of time is of irrelevne to the 
leglity of the lim. Bese of the lim tht it is of importne tht 
the Sámi hve been sing this re, the stte is of the opinion tht it is of 
tmost importne to dene wht is ment by the term Sámi, nd how 
spei sh  denition relly is. This is wht the following mteril is 
ment to do.

(Jnnok, 2016b, 0:11)

We Are still Here is  ollbortion between So Jnnok nd Anders Sn, 
 Sámi rtist whose severl works expliitly ddress Swedish olonilism 
nd bse of the Sámi people (Heith, 2015). Althogh Sn lso works with 
more trditionl forms of rt, he is mostly known for his street rt, where 
he ddresses the topis of olonilism, rism, nd exploittion of ntrl 
resores, mong the few. He is known for his rt esthetis tht onnet 
with the notions of protest. For exmple, in some of his works, the Sámi 
hrters re presented s rebellios with llsions to Pssy Riot hts, 
other times  stenilled imge of  Sámi person is portryed with  bomb 
in his rised left hnd (Berg nd Lndgren, 2021). On soil medi, Snn 
freqeny ses hshtgs sh s #sápmistreetrt (olleting photos of Sámi 
relted street rt), #indigenosrt (tgging photos of Indigenos proded 
rt worldwide), nd #ontemporryrt (olleting photos of broder rt 
piees) to sitte his works s prt of lrge movements (Berg nd Lndgren, 
2021).

The Jnnok/Snn video illstrtes how digitl spes re sed for 
 rtiltion for Indigenos tivism. In ddition to the video hshtgs – 
#girjsmotstten (in English: #girjsginstthestte) nd #werestillhere, 
the video hs been viewed more thn 130,000 times on YoTbe t the time 
of writing. In the video itself, Snn is shown to mke his rtwork on  
trnsprent lm wrpped rond the trees in the forest. In the beginning 
of the video, while the voie of the ttorney lims tht the Sámi hve not 
been disriminted ginst by the stte, the viewer sees Jnnok nd Snn 
wrpping  trnsprent lm rond the trees in the woods overed by snow. 
Severl reindeer re rnning rond frther in the bkgrond. Throghot 
the video, Snn is working on the rtwork on the trnsprent lm between 
the trees. Elsewhere, Berg nd Lndgren (2021) disss how protest street 
rt is slly ssoited with rbn environments; however, the ontext of  
forest with trees, nimls, nd snow beomes  prt of both motif nd mes-
sge of the video. Moreover, the lming of the rtwork itself, to hve it vil-
ble on YoTbe, llows the lrger diene of viewers to hve ess to 
it. Withot the vilbility on YoTbe, the forest spe itself will nlikely 
ttrt mny viewers, therefore shring on digitl medi my be speilly 
neessry for protests hppening in peripheries.
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There is  poignnt moment in We Are still Here when we re listening 
to the stte ttorney sying: “The stte onsistently disptes the lim tht 
the Sámi hve been present in the re on  lrge-sle bsis … before the 
17th entry”. Simltneosly, we re wthing Snn writing on  trns-
prent lm in bright-red, pitl letters: ‘YOU HAVE NOT BEEN IN THE 
AREA!’ (Jnnok, 2016, 1:00). In this wy, Snn exposes nd protests the 
stte denil of historil disrimintion poliies by imitting the rgments 
from the ort se. The song lyris re lso  diret reminder of the vio-
lene inited onto the Sámi nd other Indigenos people throghot the 
history of olonilism, ths demonstrting tht rgments from the ort 
se re flse. ‘Kill the bison’, ‘dig ot the reindeer’s lnd’, ‘blood on greedy 
hnds’, ‘brn the tipi down’, ‘100 yers bk in the USA killed my sisters, t 
their brests wy’, ‘In Per my brothers lwys styed shot down t home’, 
‘stel or mother’. A lexil nlysis of the lyris prodes  strightforwrd 
nrrtive of violene inited onto the Sámi ommnity throgh the his-
tory of olonilism. Impersonlised referentil strtegies, visible in lexil 
hoies, dene no expliit gent behind the injries, reslting in portrying 
these events inevitble, s fts tht do not need to be qestioned (Mhin 
nd Myr, 2012, p. 85).

In  similr vein, the lyris of This Is My Land lso llde to injry nd 
re onstrted rond the dihotomy of ‘my lnd’, ‘my ontry’, ‘I’d be’, ‘I’d 
tke’, ‘my pride, my freedom’, ‘my home’, nd the onstnt se of ‘yo’. The 
sbjet of injry, the injrer so to spek, is tthed to the pronon ‘yo’, 
whih n be nderstood s inditing the Swedish ntion-stte, nd the 
indstries tht destroy the lndspe in Sápmi: ‘if yo wnt to rin it ll with 
big wonds in the montins’, ‘if yo open p yor eyes yo’ll nd someone 
is lying’ (Jnnok, 2016b). From  ritil disorse point of view, lyris of 
both songs re promoting ideologil sqring, whih is ment to strtre 
opposing views rond the prtiipnts (Vn Dijk 1998, ited in Mhin 
nd Myr, 2012, p. 40). This mens tht the prtiipnts re not neessrily 
lbelled s ‘good’ or ‘bd’ expliitly, bt sh  morl-politil distintion 
is very mh implied throgh pplying strtring onepts sh s here.

Textl hoies in both songs ontrsted to the dio reordings where 
the ttorney lims tht the Sámi hve not been disriminted ginst by 
the stte nd qestions their historil presene in the re. Ahmed (2004) 
rges to ttend to injry s something tht hppened in time nd ple, 
nd to ont for symmetril power reltions. Reding pin nd injry 
in politis novers the reltionship between the strtres tht se
injry nd the bodies tht re injred. The lyris of the songs evoke sf-
fering nd pin, the montins re ‘wonded’; however, referenes to the 
history of olonilism nd other Indigenos people (‘100 yers bk in the 
USA’; in Per) demonstrte tht the rrent stte poliies tht filitte li-
mte hnge re  ontintion of violene nd tht the Sámi re mong 
other Indigenos people who re ffeted by the legies of olonilism. 
Lter in the video of We Are still Here, Snn writes the word ‘LAPP’ ten 
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times on the trnsprent lm, whih old be nderstood s  referene to 
the Swedish poliy of ‘ Lpp shll remin  Lpp’ (Jnnok, 2016, 4:34). 
Sh poliy intended to rete  homogenos Swedish ntion nd the Sámi 
were pereived s  thret to ntionl prity. The Swedish stte prtised 
egenis to onvine tht the Sámi were of the inferior re (Mttson, 2014). 
Hene, the stte’s insistene in Girjs ort se in denying disrimintory 
prties ginst the Sámi bt sing the derogtory term ‘Lpp’ shows the 
onitl ntre of the ort’s rgment, nd Snn is exposing tht in 
the rtwork of the video. Similrly, the nl verses of This Is My Land – 
‘ someone is lying’ – old be interpreted s  diret referene to the ort 
se proeedings, nd  demnd for reognition – ‘I’ve lwys been here 
welome to my hoods’ (Jnnok, 2016b, 4:58).

Similrly, in We Are still Here, Snn drws severl imges on the n-
vs mde from trnsprent lm, wrpped rond the trees. On one of the 
nvs, Snn pints the fes of two women – one is Els Lr Renberg 
(1877–1931) –  Soth Sámi tivist, who ws one of the inititors of the rst 
trnsntionl Sámi meeting in Trondheim on Febrry 6, 1917, whih sine 
1993 hs beome  ntionl Sámi People’s dy (Heith, 2018). Another fe 
is of  ontemporry yong North Sámi (Jnnok, 2016, 3:41). The imges 
evoke the historil nd ontemporry resistne of the Sámi. Aording to 
Snn, these portrits represent  nited onsenss both ross time nd 
spe (Erikssson, 2016, s ited in Berg nd Lndgren, 2021). To hoose 
women s prominent gres represents the ide of Sámi ltre, nd lso 
knowledges often-nreognised role of women in protest movements 
(Jenkins nd Rondón, 2015; Sjöstedt-Lndén nd Fotki, 2018 s ited in 
Berg nd Lndgren, 2021).

Another imge on the nvs portrys  reindeer, dressed in trditionl 
Sámi lothing, tht holds  lsso to th  t, dressed in  sit with  
rown on its hed. De to the potent ltrl symbols, sh s trditionl 
lothing, reindeer, nd the rown, we red this imge s the Sámi – repre-
sented by the reindeer – trying to expose the stte’s disrimintion poliies 
vi n imge of the t (Mhin nd Myr, p. 54). As the lyris of This Is My 
Land refer to the ‘someone is lying’, the reindeer is lso trying ‘to th the 
Swedish stte’, nd to revel the nrrtives tht the stte is irlting in the 
exerpts from the ort se.

In both videos, Sámi people re portryed s tive gents, hllenging, 
nd resisting the stte disorse nd showing solidrity with other Indigenos 
people. In This Is My Land, lips from the Indigenos people’s demonstr-
tions dring COP21 meeting in Pris in 2015 pper. A grop of Indigenos 
people re seen stnding together, with their rised, lenhed sts, ttering 
slogns nd rrying bnners nd posters (Jnnok, 2016b, 1:51). The Sámi 
gs re visible in the bk nd vrios posters nd bnners re held by 
the protestors. The slogns, inlding ‘respet Indigenos rights’, ‘leve it 
in the grond’, ‘for  limte of pee’, nd ‘stop olonilism’, re  demnd 
to respet nd listen to Indigenos voies, nd the body lngge of the 
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rowd signies frstrtion, nger, nd t the sme time determintion. The 
rised, lenhed st hs beome  symbol for mrginlised grops to express 
their solidrity with eh other nd to ddress disrimintory behvior 
(Dfeld, 2020). Sh visl hoies represent broder vles nd identities 
nd re ment to show Indigenos people s tive nd determined (Mhin 
nd Myr, p. 70). With the imges nd lyris of This Is My Land (2016) on 
reliming lnd rights, Jnnok lls to  globl Indigenos movement, en-
tring Indigenos lnd rights s  theme bt evoking it throgh Sámi spei 
ses nd ttribtes of Sáminess (Fller, 2020).

Conclusion

As shown in this nlysis, depiting the Sámi s tive sbjet nd sing 
lingisti nd visl mens to hmnise Sámi existene, re onsiosly 
set in ontrst to stte disorse iming to dismiss the Sámi lims, nd 
by extension erse Sámi existene on their own terms, in pst nd present. 
The nger nd pin ommnited in the videos re retions to the his-
toril nd ontemporry injsties tht the Sámi, nd other Indigenos 
people, endre dily. “If nger is  form of ‘ginst-ness’, then it is preisely 
bot the impossibility of moving beyond the history of injries to  pre or 
innoent position” (Ahmed, 2004, p. 174). Ths, nderstnding nger s  
response to pin nd injry llows s to drw onnetions between politil 
nd eonomi strtres, nd their effets on the bodies of the ommni-
ties. As illstrted with the Girjs se, the Sámi re ghting to instit-
tionlise the Indigenos rights to protet their lnds from indstries tht 
filitte limte hnge. The nger in the lips is ‘ bodily shpe of gin-
stess’ (Ahmed, 2004); it embodies the impossibility to ept disrimintory 
stte poliies, nd to move beyond the history of olonistion, s its legies 
re present tody.

By Jnry 2022, Sweden hd still not rtied UN ILO Convention No. 
169, whih spports Indigenos self-determintion nd lys the mens 
for wys of prtiipting in nd negotiting in deision-mking proesses 
(Ritio et l., 2020). Ths, reding the emotions in the videos from the 
Indigenos protests demonstrtes tht nger is rtiltion of pin bt in  
different form. Understnding the injries tht re rtilted in Jnnok’s 
videos s reted in time nd spe is  reminder tht the wonds of the 
Sámi ommnity remin open s the stte ontines to init pin in differ-
ent wys, sh s denying Swedish olonil history, ndermining the Sámi 
rights, nd spporting the poliies tht filitte limte hnge.

Conneting pin, injry, nd nger in msi performnes shows how 
legies of olonilism nd limte hnge re n ongoing sore of pin 
for the Sámi people. In her videos, Jnnok ses  distintion between ‘s’ 
nd ‘them’ nd ttribtes emotions to rete the dihotomy between the 
Sámi nd Sweden s  ntion-stte. Depiting the Sámi throgh the tr-
ditionl mrkers sh s reindeer herding nd trditionl lothing might 
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risk homogenising Sámi identity and excluding voices of other Sámi groups. 
Similarly, choosing Jannok to represent the Sámi might reproduce the 
hierarchies within their Indigenous population. However, the focus of the 
chapter was to show how pain carries histories of violence and how Sweden 
continues to dismiss Indigenous demands for the sake of industrial develop-
ment. The urgency of climate change is more present than ever, and Jannok’s 
videos provide possibilities to explore the connections between political 
decisions, economic policies, and environmental destruction.

Note
 1 ‘#NoDAPL’ is an acronym for ‘No Dakota Access Pipeline’ and used with a 

hashtag on social media. The Dakota Access Pipeline is an underground oil 
pipeline, stretching from North Dakota to Illinois, through Sioux territory, and 
is principally controlled by Energy Transfer LP.

References

Ahlander, J. (2022) UN advisers urge Sweden to stop mine in home of indigenous 
Sami. (Ed. Hudson) Available at: https://www.reuters.com/world/europe/un- 
advisers-urge-sweden-stop-mine-home-indigenous-sami-2022-02-10/ (Accessed: 
6 August 2022).

Ahmed, S. (2004) The cultural politics of emotion. New York, NY: Routledge.
Allard, C., and Brännström, M. (2021) Girjas reindeer herding community v. 

Sweden: Analysing the merits of the Girjas case. Arctic Review on Law and Politics 
12: 56–79. https://doi.org/10.23865/arctic.v12.2678

Arctic Circle. (2020) Arctic-global indigenous dialogue on indigenous guardianship 
and self-governance. Available at: https://www.youtube.com/watch?v=Dpbh4ED_
NPA (Accessed: 7 August 2022).

Ashcroft, B., Grifths, G., and Tifn, H. (2000) Post-colonial studies. The key con-
cepts. London and New York: Routledge.

Bacchetta, P., El-Tayeb, F., and Haritaworn, J. (2015) Queer of colour formations 
and translocal spaces in Europe. Environment and Planning D: Society and Space 
33(5): 769–778. https://doi.org/10.1177/0263775815608712

Berg, L., and Lundgren, A. S. (2021) We were here, and we still are: Negotiations of 
political space through unsanctioned art. In Pluralistic struggles in gender, sexu-
ality and coloniality. challenging Swedish exceptionalism (eds. Alm et al.) https://
doi.org/10.1007/978-3-030-47432-4

Bishara, R. (2011) For Israel there is one Jerusalem … Why do we have two 
Jerusalems? Palestine-Israel Journal of Politics, Economics, and Culture 17(1/2): 
99–103.

Bladow, K. (2019) “Never shut up my native”: Indigenous feminist protest 
art in Sápmi. Feminist Studies 45(2–3): 312–332. https://doi.org/10.15767/
feministstudies.45.2-3.0312

Buitvydaite, A. (2020) The poetics of climate change: Emotions, politics and aspi-
rations towards the future. Soa Jannok – Voice of Resistance. Master thesis in 
Cultural Encounters.  https://rucforsk.ruc.dk/ws/les/67539608/The_Poetics_of_
Climate_Change_pdf.pdf



152 Akvilė Buitvydaitė and Elisabeth L. Engebretsen

Crlson, B., nd Frzer, R. (2020) “They got lters”: Indigenos soil medi, the 
settler gze, nd  politis of hope. Social Media + Society April: 1–11. https://doi.
org/10.1177/2056305120925261

Crlson, B., nd Frzer, R. (2021) Attending to differene in indigenos people’s 
experienes of yberbllying: Towrd  reserh gend. In The Emerald interna-
tional handbook of technology-facilitated Violence and abuse (eds. J. Biley et l.). 
Bingley: Emerld Pblishing, 145–163.

Clrke, K., nd Yellow Bird, M. (2020) Decolonizing pathways towards integrative 
healing in social work. London: Rotledge. https://doi.org/10.4324/9781315225234

Coq, C., nd Dbois, A. T. (2020) Sámi media and indigenous agency in the Arctic
North. Settle, WA: University of Wshington Press.

Drte, M. E. (2017) Conneted tivism: Indigenos ses of soil medi for shp-
ing politil hnge. Australasian Journal of Information Systems 21: 1–12. https://
doi.org/10.3127/jis.v21i0.1525

Dfeld, C. (2020) Black lives matter st symbol: Meaning and history behind the 
Black power raised st salute. Avilble t: https://inews.o.k/news/blk-
lives-mtter-st-symbol-mening-blk-power-history-rised-explined-432838 
(Aessed: 17 Otober 2021).

Fller, K. A. (2020) Sounding Sápmi in multimedia: Gender, politics, and 
Indigenous  solidarity in contemporary Sámi music. PhD Thesis. ProQest, 
LLC. Avilble t: https://sholr.olordo.ed/onern/grdte_thesis_or_ 
disserttions/9w032393g

Frberg, M., Evengård, B., nd Nilsson, M. (2011) Fing the limit of resiliene: 
Pereptions of limte hnge mong reindeer herding Smi in Sweden. Global 
Health Action 4(1): 8417. https://doi.org/10.3402/gh.v4i0.8417

Hll, S. (1997) Representation: Cultural representations and signifying practices. 
London: Sge Pblitions.

Heith, A. (2015) Enting olonized spe: Ktrin Pirk Sikk nd Anders 
Snn. Nordisk Museologi 2: 69–83. https://doi.org/10.5617/nm.3048

Heith, A. (2018) Elsa Stina Larsdotter Laula Renberg. Avilble t: https://skbl.se/sv/
rtikel/ElsStinLrsdotterLlRenberg/ (Aessed: 17 Otober 2021).

Hilder, R. T. (2012) Reptrition, revivl nd trnsmission: The politis of  Sámi 
msil heritge. Ethnomusicology Forum 21(2):161–179. https://doi.org/10.1080/17
411912.2012.689473

Jnnok, S. (2012) Our rights to earth and freedom: Soa Jannok at TEDxGateway, 
Febrry 2012. Avilble t: https://www.yotbe.om/wth?v=5GZ8xECO 
dw&t=158s (Aessed: 1 September 2019).

Jnnok, S. (2016) ORDA This is my land [CD]. Göteborg: Songs to Arvs, Border 
Msi.

Jnnok, S. (2016b) Soa Jannok – This is My Land (Ofcial). Avilble t: https://
www.yotbe.om/wth?v=riXVhlMNQA (Aessed: 1 September 2019).

Jnnok, S. (2016) We are still here (Ofil) – So Jnnok fet. Anders Snn. 
Avilble t: https://www.yotbe.om/wth?v=EVH0jvnIqU (Aessed: 1 
September 2019).

Jensen, L., nd Loftsdóttir, K. (2012) Whiteness and postcolonialism in the Nordic 
region: Exceptionalism, migrant others and national identities. London: Rotledge.

Johnson, S. (2022) Sweden gives qualied go-ahead for northern Kallak iron ore mine. 
(Ed. Blir) Avilble t: https://www.reters.om/world/sweden-gives-qlied-
go-hed-northern-kllk-iron-ore-mine-2022-03-22/ (Aessed: 6 Agst 2022).



The poetics of climate change and politics of pain 153

Johnson, G., nd Krft, E. S. (2018) Stnding rok religion(s). Ceremonies, soil medi 
nd msi videos. Numen 65: 499–530. https://doi.org/10.1163/15685276-12341510

Keskinen, S., Tori, S., Irni, S., nd Mlinri, D. (2009) Complying with colonialism: 
Gender, race and ethnicity in the Nordic region. Frnhm, Englnd: Ashgte.

Kokknen, R. (2019) Restructuring relations: Indigenous self-determination, gov-
ernance, and gender. New York, NY: Oxford University Press.

Liboiron, M. (2021) Pollution is colonialism. Drhm, NC: Dke University Press.
Lindgren, S., nd Coq, C. (2017) Trning the inside ot: Soil medi nd the 

brodsting of indigenos disorse. European Journal of Communication 32(2): 
131–150. https://doi.org/10.1177/0267323116674112

Mhin, D., nd Myr, A. (2012) How to do critical Discourse analysis: A multimodal 
introduction. London: SAGE Pblitions Ltd.

Mttson, G. (2014) Ntion-stte siene: Lppology nd Sweden’s ethnoril 
prity. Comparative Studies in Society and History 56(2): 320–350. https://doi.
org/10.1017/S0010417514000061

Normnn, S. (2020) Green olonilism in the Nordi ontext: Exploring soth-
ern Smi representtions of wind energy development. Journal of Community 
Psychology 49: 77–94. https://doi.org/10.1002/jop.22422

Ojl, C. G., nd Nordin, J. M. (2015) Mining Sápmi: Colonil histories, Sámi 
rheology, nd the exploittion of ntrl resores in Northern Sweden. 
Arctic Anthropology 52(2): 6–21. https://doi.org/10.3368/.52.2.6

Ojl, M., Cnsolo, A., Ognbode, C. A., nd Middleton, J. (2021) Anxiety, worry, 
nd grief in  time of environmentl nd limte risis: A nrrtive review. 
Annual Review of Environment and Resources 46(1): 35–58. https://doi.org/10.1146/
nnrev-environ-012220-022716

Ritio, K., Allrd, C., nd Lwrene, R. (2020) Minerl extrtion in Swedish Sápmi: 
The regltory gp between Smi rights nd Sweden’s mining permitting pr-
ties. Land Use Policy 99: 105001. https://doi.org/10.1016/j.lndsepol.2020.105001

Rmnrine, T. K. (2009) Aostemology, indigeneity, nd joik in Vlkepaa’s sym-
phoni tivism: Views from Erope’s rti fringes for environmentl ethnom-
siology. Ethnomusicology 53(2): 187–217. http://www.jstor.org/stble/25653066

Rosmond, B. A. (2020) Msi, mining nd olonistion: Sámi ontesttions 
of Sweden’s self-nrrtive. Politik 23(1): 70. https://doi.org/10.7146/politik.
v23i1.120310

Svendsen, S. H. B. (2021) Smi women t the threshold of dispperne: Els 
Ll Renberg (1877–1931) nd Krin Stenberg’s (1884–1969) hllenges to Nordi 
feminism. In Feminisms in the Nordic region: Neoliberalism, nationalism and deco-
lonial critique (eds. Keskinen et l.) Chms: Plgrve Mmilln, 155–176. https://
doi.org/10.1007/978-3-030-53464-6_8

Tlostnov, M., Thpr-Björkert, S., nd Knobblok, I. (2019) Do we need deo-
lonil feminism in Sweden? NORA – Nordic Journal of Feminist and Gender 
Research 27(4): 290–295. https://doi.org/10.1080/08038740.2019.1641552

Whyte, P. K. (2016) Is it olonil déjà V? Indigenos peoples nd limte injstie. 
In  Humanities for the environment: Integrating knowledge, forging new constella-
tions of practice (eds. Admson, J., nd Dvis, M.). London: Rotledge, 88–104. 
https://doi.org/10.4324/9781315642659 


